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;¢J'ashington, D. €.

Register of Copyrights
Washington, D. C.

Dear Sir:

‘I herewith respectfully request the return of the following
named motion picture films deposited by me for registration of
copyright in the name of Regal Pictures, Inec.

. The Chorus Lady - 7 reels

Respectfully,

FULTON BRYLAWSKI

The Regal Pictures, Inec.
hereby acknowledges the receipt of two copies each of the

motion picture films deposited and registered in the Copyright
Office as follows:

Title Date of Deposit Registration

The Chom' Lady 11-28-24 @ClL 208143

The return of the above copies was requested by the said
Company, by its agent and attorney on the 28th day of »
Nov,.1924 and the said Fulton Brylawski for himself, and as
the duly authorized agent dnq attorney of the said Company,
hereby acknowledges the delivery to him of said copies, and

the receipt thereof. *
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B . ..........., i8 best de-

having the tempo of an

song. It has a lilt running

pugh it from beginning to end.
ﬁm is wit and humor; there is the
- ever ready laugh and also the ever

bin is seen as the little sister; Alan
Roscoe portrays the sweetheart;
Philo . McCullough is the villain and
Mervyn Leroy is the jockey; Eve
Southern is cast as a “catty” vamp.

“The Chorus Lady,” a Producers
Distributing Corporation release, is
directed by Ralph Ince.

(Take These Stories to Your Editor During Showing)

Lillian Elliott

In New Picture

Lillian Elliott, who plays the part of
Mrs. O'Brien in Margaret Livingston’s
first starring picture, “The Chorus
Lady,” now showing at
Theatre, has been a stage favorite
for many years. She originated the
stage character of Mahu Mahu in
“The Bird of Paradise,” More recent-

she has been seen on the stage in

s Irish' Rose” and “All Alone
” She has played many mother

t ,0n the screen. She portrays the

Players Caught
Mood of Film

One of the chief reasons why “The

Chorus Lady,” the film which the

Theatre is offering this

week, throbs with life is because the
players live their parts.

Neither Margaret Livingston, the
featured player, nor any of the others
in the cast “faked” the scenes. If
they were not in the spirit of the
characters they were to portray when
they came on the set, Ralph Ince, di-
rector, waited until they were before
“shooting.” Then the action followed
naturally. - o

O
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Born in Nashville, ennessee, and
educated at Vanderbilt University.
Stage career, 15 years. Pictures in-
clude: “Madam X,” “Burning Sands,”
“The Man Who Saw Tomorrow,”
“Java Head,” etc. Has brown eyes
and black hair.

LLOYD INGRAHAM:

Born in Rochelle, Ill. Long stage
career as stock director. Screen ca-
reer as director 11 years. Pictures
directed include: “Lavender and
Old Lace,” “Going Up,” “The Girl in
the Limousine,” “No More Women,”
etc.

PHILO McCULLOUGH:

Born in San Brendo, Cal., and edu-
cated there and in Los Angeles. Long
screen career dating back to the old
Selig, Kalem and Mutual days. Pic-
tures include: “The Married Flap-
per,”. “More to Be Pitied £ Than
Scorned,” “The Fourth Musketeer,”
“The Stranger’s Banquet,” and a
score of others.

LILLIAN ELLIOTT:

Long stage career. Originated the
¢haracter of Mahu Mahu in “The
Bird of Paradise.” Appears in the
current Broadway success, “Abie’s
Irish Rose.” Specializes in mother
roles on the screen and played the
role of Mrs. O’Brien in the stage ver-
sion of “The Chorus Lady” with Rose
Stahl as well as in the picture.

Several “classic
igin in it—among them
a bum season for bum sh
“It's the woman who pays and p
and PAYS!” :
The screen version develops along
the same lines as did the play;: there
is the same daring on the part of the
heroine, the same rise and fall of emo-
tions. But Bradley King who wrote
the scenario has modernized the story
to the extent of making the “lady” a
typical “follies” girl of today.
As played by Rose Stahl, she was
a languid, nonchalant type with occa-
Slonal MOMEITS DI (emper, bUt Mmost—— |
of her “business” was put over in a =
blase, sophisticated manner. |
Margaret Livingston brings the
“lady” up to date by making her a
zippy, hilarious, fun-loving creature—
the product of a jazz-mad age on the
surface and a noble, self-sacrificing
woman beneath the surface. O by,
The splendid cast includes Vi,
Lee Corbin, Alan Roscoe, Li
liott, Lloyd Ingraham, Philo
lough, Eve Southern and
Leroy. - ‘;'114“ -
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“The Chorug Lady,” featuri

ago.

| come a really fine §ctress.

in “Love's

vorce” and “Wander-

She has now re-

ceived the title role in the screen

version of James Forbes’ famous

stage success, “The Chorus Lady.” I

understand it’s coming to the

. Theatre soon, so watch for it,

Sandy: Yes, this is the same Vir-

ginia Lee Corbin you saw as the tiny

heroine of “Jack and the Beanstalk”

. Adelaide: Alan Roscoe has bro
eyes and black haif., No, he’s frol
Nashville. He had! a long stage ¢
reer to his credit wHen he entered
“movies.,” Yes, thaf was he in “Bu
ing Sands.”

Polly: No, Lloyd |Ingraham doesn
act often, Directing is his provine
He's been at it for|eleven years an
his pictures includé: “Lavender an
Old Lace,” “Going Up,” “The Girl
the Limousine,” ete. You are goin
to have a chance to see him soo
Lady,” in which Margaret Livingsta
ie featured.




0

r|eyes and black haif,

iv-

8’8
er-
re-
pen

I

\"

S G

ut she’s M

. different. Hhe’s grown

‘much prettier, [hasn't she?
received her firlst big “grown
in “The Chorug Lady,” featu

| Margaret Livingston, and she has be-
*| come a really fine jctress.

¥

. Adelaide: Alan Roscoe has brown
No, he's from
Nashville. He had| a long stage ca-
reer to his credit when he entered the
“movies.” Yes, that was he in “Burn-

ing Sands.”

Polly: No, Lloyd |Ingraham doesn't
act often. Directing is his province.
He’s been at it for|eleven years and
his pictures includé: “Lavender and
0ld Lace,” “Going Up,” “The Girl in
the Limousine,” ete. You are going
to have a chance to see him soon,
Lady,” in which Margaret Livingston
ie featured.

race track life;
Alan Roscoe and Lillian

members of the original cast, are m )

in the roles they played on the stage.
The splendid cast also includes Vir-
ginia Lee Corbin, Philo McCullough,
Lloyd Ingraham, Eve Southern and
Mervyn Leroy.

Ralph directed and Bradley
King made the screen adaptation.

Ince

BomlnNnhvmonM

educated at Vanderbilt University.
Stage career, 15 years. Pictures in-
clude: “Madam X,” “Burning Sands, W
“The Man Who Saw Tomorrow,”
«yava Head,” etc. Has brown eyes
and black hair.

LLOYD INGRAHAM:
Born in Rochelle, Il
career as stock director.
reer as director 11 years.\ Pictures
directed include: “Lavender and
0ld Lace,” “Going Up,” “The Girl in
the Limousine,” “No More Women,”

etc.

PHILO McCULLOUGH:

Born in San Brendo, Cal., and edu-
cated there and in Los Angeles. Long
screen career dating back to the old
Selig, Kalem and Mutual days. Pic-
tures include: “The Married Flap-
per,” “More to Be Pitled, Than
Scorned,” “The Fourth Musketeer,”
«The Stranger's Banquet,” and a
score of others.

LILLIAN ELLIOTT:

Long stage career. Originated the
character of Mahu Mahu in “The
Bird of Paradise.”” Appears in the
current Broadway success, ‘“Abie’s
Irish Rose.” Specializes in mother
roles on the screen and played the
role of Mrs. O’Brien in the stage ver-
sion of “The Chorus Lady” with Rose
Stahl as weu as in ﬁ\e plctnre

Long stage
creen ca-

K P‘ﬁ:&"ﬁ‘ﬁ:"

\‘!yﬁ ’i t’{-‘

just th:
most gorgeous creature, and her danc-
ing is captivating.

Ralph Ince directed the picture.
Others in the cast are Lloyd Ingra-
ham, Lillian BElliott, Eve Southern,
Alan Roscoe, Philo McCullough and
Mervyn Leroy.
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““The Chorus Lady”
Has Two Members
Of Original Cast

PR

An interesting item in connection
with the screen version of “The
Chorus Lady” now being shown at the

Theatre, is that two of

TSI TtHe  principal pais are belug pluyed

by members of the original stage cast.
Lillian Elliott, playing the part of
the Chorus Lady’s mother, and Alan
Roscoe in the part of the sweetheart,
filled these roles in the original pres-

entation of the play.
~ Margaret Livingston has the title
vole in the screen version and the
also includes Virginia Lee Cor-

p Southern, Mervyn Leroy and h

Catchlines

James Forbes’ sensational
stage success brought to the
screen with a notable array of
talent.

* k%

A smashing story of the

stage and racetrack.
"t raw o

Margaret Livingston creates
as big a sensation as “The
Chorus Lady” of the screen as
Rose Stahl did in the legitimate
production.

* Kk
“The story of a girl who sac-
rificed her good name to save
er younger sister.
: * k%
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“Elaborate Your Coiffure With a Hair
Ornament or Bandeau 1
Like Margaret Livingston and Vir- [
ginia Lee Corbin wear in ‘The ’
Chorus Lady,’
Now playing at the .............
See our Splendid Selection.”

GOWN SHOPS

You can form a tie-up with shops selling fashionable
evening clothes by using some of the stills showing Mar-
garet Livingston and Virginia Lee Corbin in really gor-
geous evening gowns. Display a sign reading:

“Margaret Livingston and Virginia Lee
Corbin wear these exquisite gowns in
‘The Chorus Lady,’ now playing at the
markable selectlon of g0
and informal occasions.’

SPORTS CLOTHES SHOP

There is a variety of stills showing Margaret Liv-
ingston in a very chic costume at the race track. Tie ui

——

or formal

with a shop selling sports clothes by displaying the still

with a card reading: |
“Margaret Livingston wears this
jockey costume to the races in ‘The
Chorus Lady,” now showing at the
tisesessssss theatre. We have the
correct sports costume for every oc-
casion.”
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DPS balloons, confetti, streamers, etc. Employ about a dozen

fashi ple | Pre tty girls and dress them in “Follies” costumes like ”

hops selling fashiona those worn in the picture. A dancing act should put the

the stills showing Mar- thing over-Hig :

pe Corbin in really gor- | :

gsign reading: < | LOBBY w[f /

nd Virginia Lee

e 3 L J L ]
isite gowns 1n Build a painted white race track fence around your '
y playlng at the | lobby and decorate it with pennants. Have several girls { aI I l
_ghq 2 re- =l drogsed ineattiactizosiggikes.costumes distribute throw- T S
pwns for formal aways. This will draw the crowds.

) The three sheet makes a very attractive cut-out for md A]l Star ( ast
your lobby or marquee.

ES SHOP Including Virginia Lee Corbin, Alan Roscoe, Lloyd In-
showing Margaret Liv USHERS graham and Philo McCullough—has all the thrills of the

the race track, Tie u - y 5
s by displaying the still% It would be a good stunt to dress your ushers in racetrack and all the glorious fascination of the stage.
Follies’' costumes similar to those worn in the picture. :

N They are very attractive and would create interest.
n wears this X b

races in ‘The !
|

Adapted from James Forb
THROWAWAYS Sensational Stage Succ

Have girls dressed in “jockey” costumes distribute
throwaways reading either one of th.e following:

howing at the
We have the
for every oc-

|

OR | “THEY’RE OFF!”

dressing room scene in “You’re in for the thrill of ’Q :
ng curling irons on thei life if you & b x

: ‘THE CHOBU
Our Improved ‘

jiful Marcel and
) Scene from
ng at the




ey ©

3

£

"DISTRIBUTING: CORPORATION

.11“"

@

s e e S |

A WY

' o
rler

PP

4 ymn Production Cuf No. 1

to be used during run)

e Chorus Lady”
Has Two Members

An interesting item in connection
with the screen version of “The
Chorus Lady” now being shown at the
............ Theatre, is that two of
thé prinCipar parits are vemg played
by members of the original stage cast.

Lillian Elliott, playing the part of
the Chorus Lady’'s mother, and Alan
Roscoe in the part of the sweetheart,
filled these roles in the original pres-
entation of the play.

Margaret Livingston has the title
vole in the screen version and the
also includes Virginia Lee Cor-
Eve Southern, Mervyn Leroy and

5

Catchlines

James Forbes’ sensational
screen with a notable array of

talent.
* k%

A smashing story of the
stage and racetrack.

* %®°

Margaret Livingston creates
as big a sensation as “The
Chorus Lady” of the screen as
Rose Stahl did in the legitimate
production.

*¥ % %

The story of a girl who sac-
rificed her good name to save
her younger sister.

¥ x %

Love—Thrills—And Loads
of Fun—All in “The Chorus
hdy.’,. 3 b

L

450 Use the stills showing the dressing room scene i

1678 T }, stills showin
Bahde

feaux, earrings, ete.,
with a card reading:

: g Margaret Livingst
‘Oorbin wearing beautiful hair ort‘zd‘
- nde that can be used in

with shops selling these articles.

- will bring in more p
00 at your box-office.

Get a goo
jockey’'s costut
following sign |

Display the stl‘-(
{

“Elaborate Your Coiffure With a Hair
Ornament or Bandeau |
Like Margaret Livingston and Vir- ||
ginia Lee Corbin wear in ‘The i
Chorus Lady,’ f

Now playing at the ......
See our Splendid Selection.”

GOWN SHOPS

You can form a tie-up with shops selling fashionable

° e | stage success brought to the|evening clothes by using some of the stills showing Mar-
Of orlglnal Cast garet Livingston and Virginia Lee Corbin in really gor-
Display a sign reading:

geous evening gowns.

You can at
semble the cabal
balloons, confett
pretty girls and
those worn in th
thing over big.

“Margaret Livingston and Virginia Lee

Corbin wear these exquisite gowns in
‘The Chorus Lady,” now playi_ng at the

e

markable selection of gowns for formal

and informal occasions.”

Build a pain
lobby and decora

o o -] > = d - < o
aways. This wil
The three sh
your lobby or ma

SPORTS CLOTHES SHOP

There is a variety of stills showing Margaret Liv-

ingston in a very chic costume at the race track. Tie ug /
with a shop selling sports clothes by displaying the stillg

with a card reading:
“Margaret

Livingston wears

It would.be
Follies’ costumeg|
They are very atf]

this

jockey costume to the races in ‘The

Chorus Lady,” now showing at the
We have the
correct sports costume for every oc-

theatre.

Sese s s

casion.”

TI

Have girls d
throwaways readi

BEAUTY PARLOR 1

“You’re

veral of the girls are using curling irons on thei

‘reading:

chance! Our Improved

‘T H
a fast-m

utiful Marcel and

..
-

Seene from

at ..

playing at the

your theatre and th

for try-outs.

) AL

- But to tell you would be to spoil one of the most
‘thrilling incidents ever screened. See it for yourself in
“The Chorus Lady,” the screen version of the great stage

play of the same name.

0O\
Mo

SCENE FROM ; vy A d
, PRODUCERS
The CLIAIgf'US OISTRIOUTING CORA)

One-C/'ol. Pr‘od Cut No. 2 |;

|



Margaret Livingsfg
g beautiful hair ogh’
that can be used in
ticles,

Display the still
!

in “The Chorus y tar
at the ............ Theatre
this week.” :

PROLOGUE

You can at a small cost decorate your stage to re-
semble the cabaret scene in the picture (see stills) with
balloons, confetti, streamers, etc. Employ about a dozen
pretty girls and dress them in “Follies” costumes like

those worn in the picture. A dancing act should put the
ee Corbin in really“ 0

thing over big.
sign reading: _ T ¥ :
nd Virginia Lee LOBBY

uisite gowns in ; Build a painted white race track fence around your
) playmg at the | lobby and decorate it with pennants Have several girls

PO e i bt n b el . -

ire With a Hair
Bandeau

ston and Vir-
pear in ‘The
ady,’

Selection.”

DPS

hops selling fashio
the stills showing |

aways. This will draw the crowds.
The three sheet makes a very attractive cut-out for
your lobby or marquee.

USHERS

It would be a good stunt to dress your ushers in
Follies’ costumes similar to those worn in the picture.
They are very attractive and would create interest,

THROWAWAYS

pwns for formal
13

ES SHOP

showing Margaret Liv-
the race track. Tie u
by displaying the still

h  wears this
races in ‘The
howing at the
We have the

for every oc- throwaways reading either one of th‘e following:

“THEY’RE OFF!”

“You're in for the thrill of your
life if you see -
‘THE CHORUS
a fast-movmg story

RLOR
ressing room scene i
g curling irons on thei

;Our Improved
Marcel and
‘Seene from
ying at the

ot chorus - slrls.
’iour theatre and th
] y-outs. 7

when I got to ﬂlt {
through a sceme showing m
another stack! Then on top of

A 0\\3
RELEASED ¥y
PRODUCERS
OISTRIGUTING CORA)

SCENE FROM
‘The CHORUS
Laoy*

noon hadn't eaten enough tho

first time to make it funny . . .

I'd rather not have any this mornlng e
LeRoy is often called “Official

Jockey of The Movies.”

One-Col. Pyod. Cut No. 2

|

Have girls dressed in “jockey” costumes distribute |

that
I had to do the scene over in the after-

LAD Yz |
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"HAVE YOU MET HIM?

That Regal Pictures, Inc., is carry-
. ing its desire for highly artistic pro-
ductions to the last degree of detail
is pointed out by the ever alert press
agent, who records the fact that one
of the extras supporting Margaret
Livingston in “The Chorus Lady,”
now playing at the
—~Fheatre—bears the name of Adonia
De Milo.

Adonis De Milo is a young Greek
aspirant for screen honors. He plays
part of the race track atmosphere in
the production, and while a portrait
of the young man is not available, he
is the last word in beauty, in name at
least. .

nmoe,

Inxn.h‘m. "Philo leCnllollgh. Eve
Sonthern and Mervyn Leroy are also
in the cast. The finished product is
indicative of the care and effort Ralph
Ince always puts into his productions.

To sum it all up, when “Finis” was
flashed before our eyes, we decided
to settle right down comfortably and
“gee it all over again.”

(Take This Story to Your Edi-
tor Before Your Play Date)

Dramatic Scene of
“The Chorus Lady”
Tinged With Humor

“It’s the woman who pays and pays
and pays”"—so bewails Pat O’Brien
as she pieks up the only remaining
whole bit of bric-a-brac in Dick Craw-
ford’s fashionable apartment, leans
out the window and throws it at the
owner's head as he passes beneath
the window on his way from the dan-
ger zone.

This is one of the big dramatic

“The Chorus Lady,”
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s the life of iﬁhe chorus girl all
y presentsistage life in

pf the Good ai
Brigh Light

Margaret Livingston once though
that having the principal role in &
picture was the most wonderful thing
in the world—and the easiest. But
since playing the title part in “The
Chorus Lady,” which is now being
shown at the Theatre,
she has changed her mind about the
easy part,

“I was laboring under a delusion.”

admitted that red-headed young lady,
“when I supposed that having the
leading role meant looking pretty and
letting the other fellow do the work.
I've learned that there is no work
in all filmdom so hard as having the
chief part in a picture that is as full
of pep and action as ‘The Chorus
Lady.” Though I'll never think it easy
again, it is wonderful to be )
give enjoyment to others;

‘The Chorus Lady,’ is

I shall count it all

even though I
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out the window and throws it at the
owner’s head as he passes beneath
the window on his way from the dan-

ger zone.
This is one of the big dramatic
|l scenes from “The Chorus Lady,”
[ Which comes to the .....i........:

Wasdaanedan ¥

ﬂ}goe_ outside the theatre, its ,eople are
tence, untouched by worry

80? Is the life of {the chor
ay presentsistage life.

the call of the

blood. It wasn’t ]

t that Margaret

08 Angeles, determ
'success. There follo ee‘cli t: n;:koog‘
“extra” work, then y‘ 2 »
he did “bits”;
later she played leads in serials & cl;

as “A Social Buccan =

s " “ er,” “Robinson

| director, who, I?{:‘:-m:or;n?n Tglevol;i sher. Pushern

‘  this | On ‘Jocation’ at the Zoo. He approach- Whirlpool” attracted | g::& dLolve's
at the ............|ed the girfl, “Can’t You Read?” he|attention. After that o}

i sh
asked sternly and pointed to the sign. | “Wandering Husbandj, » e.,}l;:ye;[;:
Margaret started, remembered what|Tia8e Vow,” and “Butyy.q- .
In “The Chorus Ladl,.,
"’ Miss Living-

her own

. In ohe scene Miss Livingston wears
her hair with the lower part straight
and the upper curled, and in this same her mother had told her about ston really comes into
scene Eve Southern wears a silver|talking to strange men, reached for|,ot only as a comedie

wig. her companion’s hand, glanced shyly | world of drama as we”nne_ but in the




Margaret Livingston once thought
that having the principal role in &
picture was the most. wonderful thing
in the world—and the easiest. But
since playing the title part in “The
Chorus Lady,” which is now being
shown at the Theatre,
she has changed her mind about the
easy part.

—7" ) “] was laboring under a delusion,”
£ .

WD [ ) T z admitted that red-headed young lady,
’ = Produceg,szvy‘}ﬂpbutmg “when I supposed that having the
leading role meant looking pretty and

letting the other fellow do the work.

I've learned that there is no work

’ ° P ® in all filmdom so hard as having the
w}f al al e chief part in a picture that is as full
of pep and action as ‘The Chorus
,’ ° ® Lady.” Though I'll never think it eas
again, it is wonderful to be . :
N 1 I I give enjoyment to others; so i
‘The Chorus Lady,’ is ed

@d All Star Cast

ames Fc 1hes’ Famous Stage Success

he theatre, its seople areniti  Thebdie
ied by worry | part S St

or despair.

>

I‘ the life of the Chorus girl an 5
play Prgsents stage life in l}l

s ¢ e
t the call of the |pictures was im
bl It wasn’'t Ifong after gradu-
pit that Margaret | 2gain came to
S| Los Angeles, determi|ned to make a|yesrs
*|success. There follo|wed a year Of|g, wpp
‘“extra” work, then ghe did “bits”; J
later she played leads| in serials such | enough, his
as “A Social Buccand'er,” “Robinson
Crusoe” and “The Lel{ather Puslljers."
Her work in “Divorc}?” and “Love’s gy v
Whirlpool” attracted :J» great deal of ; : ‘ WEST FO & ”, STRERT,
Attantion. After that] she piayed fn An Excellent Herald 845 SOUTH WABASH AVENUE,
“Wandering Husband{s,’ “Her Mar-

¢ | rlage Vow,” and “Buttjerfly.” For an inexpensive and attractive You Can Get an Excellent Service Trailer
In “The Chorus Lad{y" Miss Living-|| perald use any of the production “THE CHORUS LADY”

ston really comes into Jher own . . .|| cutg and copy from any of the ads,
not only as a comediejnne, but in the || ghorts or catchlines. WIRE OR WRITE, GIVING EXACT PLAY DATES
world of drama as well} - |
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Class L Finding Aid:
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